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tially chosen for the part, and as
he new journeyman steps forward
to perform his part of the ceremony,
which he is required to do with his
eyes closed, a well-filled paste brush
is substituted for the girl and the
young binder gets a mouthful of
paste.” Almost as much fun as experi-
encing printer’s lice!
N.S.

Blumenthal, Joseph: Typographic
Years, a Printer’s Journey through a
Half-century, 1925-1975.

New York, Frederic C. Beil, 1982,

In 1971, Israel’s book lovers had an
opportunity to see an exhibition in
the Jewish National and University
Library, “The Spiral Press through
Four Decades”, devoted to the books
of 20th century America’s finest
designer/printer, Joseph Blumenthal
(b. 1897). The exhibit had already
been seen at the Pierpont Morgan
Library in New York, at the Rijks-
museum’s Meermanno-Westreenianum
in the Hague and at The Royal
Library in Brussels. That was the
year in which Spiral Press ceased to
exist, but Joseph Blumenthal conti-
nued to be active in a scholarly way;
two of his post-retirement achieve-
ments were The Art of the Printed
Book, 1455-1955 (1973) and The
Printed Book in America (1977). For
cach of these he planned the exhibi-
tion, wrote the essay and designed
the book. The Typographic Years in-
cludes an autobiography of Joe
Blumenthal’s printing life, with
examples of his best works (a difficult
choice; they are all so good), personal
reminiscences and views on type-
faces and personalities in printing
and publishing and the institutions
that had the good taste to commission
Spiral Press to print their catalogues
and special editions (Grolier Club,
Pierpont Morgan Library, Frick Col-
lection, Metropolitan Museum of
Art). Blumenthal pays tribute to his
worthy predecessors in American
fine printing — Updike, Rogers,
Goudy, Dwiggins, Ruzicka and others.

Visible Language is a ‘‘research jour-
nal concerned with all that is involved
in being literate™ as its subtitle states.
From time to time, its editor and
publisher Dr. Merald E. Wrolstad
publishes a volume that is of special
interest to Yedidei HaSefer. Volume
XVII, no. 1, Winter, 1983 was devoted
to calligraphy. Guest editor Gunn-
lauger SE Briem invited important
calligraphers to write and illustrate,
in calligraphic hand, the answer to

the question, “What are the parts of
your work that give you the most
trouble?” Calligraphers with no
particular problems could write on
anything that interested them. Each
had the space of a double spread.
Nearly all answers are printed in
Italics (except where the answer
demanded other styles), so the volume
has a unified appearance. Among the
52 participating calligraphers, Yedidei
HaSefer members will find familiar
names: Lili Wronker, Marc Drogin,
Sidney Day, Jean Evans, Paul Shaw,
Sheila Waters and many others. Much
practical advice can be found therein,
such as how cut a quill, how to
sharpen the pen that cuts the quill,
perceiving negative space when
reproducing work, being consistent,
integrating illustrations with letter
forms, laying out blocks of text, and
so forth. Experienced calligraphers
and beginners will find this issue of
Visible Language both delightful and
helpful. Another issue on the criteria
of calligraphy is in preparation. You
can send for Visible Language to the
Cleveland Museum of Art, Cleveland,
Ohio 44106. The issue is $4.50, add
$1 if it has to be mailed outside the
US.

International Calligraphy Today.
Foreword by Hermann Zapf. Intro-
duction by Philip Grushkin and
Jeanyee Wong. New York, Watson-
Guptill, 1982.

This is a beautiful book with a Yedidei
HaSefer connection. It is based on
the competition and exhibition that
was sponsored by the International
Typeface Corporation in New York
in 1980 and 1981 (see Pen and Paper
in last year's activities). The ITC is a
relatively new (1970) and outstanding
type design house in New York. Its
quarterly publication, U&lc (Upper
& lower case, International Journal
of Typographics) is known to design-

ers and printers the world over, The
late Herb Lubalin (d. 1981), one of
ITC’s founders, was especially inter-
ested in calligraphy, and stressed the
interrelationship of the calligraphic
and typographic arts.

Those who entered the competition
were asked to submit works that
were either commercial or experi-
mental. The book is not exactly a
catalogue of the exhibition; it was
planned after the exhibit closed and
several of the works were already sent
back to their owners. A few masters
not represented in the show have
been added to the book, which in-
cludes 120 black and white illustra-
tions, 24 two-color and 16 color
plates. There are brief biographies of
the calligraphers (addresses would
have been welcome) and an index.
The design of the book is very similar
to Modern Scribes and Lettering
Artists (see Calligraphy Bibliography).
The best Hebrew example is of course
Fred Pauker's Tefillat Haderech for
El Al Airlines. Henry Friedlaender’s
entry was a quotation from Beethoven
in Dutch and Ismar David’s was an
English quotation from his own
writing book, Our Calligraphic Herit-
age.

The introduction is a taped and
edited discussion by the outstanding
book designer Philip Grushkin and
calligrapher and book artist Jeanyee
Wong on the growth in interest in
calligraphy, especially in the past ten
years.

I Editors: ]
Leila Avrin (English)
Itai Tamari, Raphael Weiser
(Hebrew)
Gideon Stern (production)
I Printed by Printiv, Jerusalem I
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made paper collages of various pastel
shades and multicolored embroidery
thread are delicate and lyrical. At
times these threads, ribbons, or pieces
of fabric are embedded in the pulp as
it is formed on the mold (a screen),
then removed in the drying and
_pressing process, giving the impression
that the sheet has been embossed.
Elements of nature — sky, sand and
mountains, the ground line, the white
light of the desert, all appear to be in
the right place. As with the design
and execution of her own wardrobe,
Dafna Dor’s talents lie in her feel for
beauty and her instinctively good
taste.

Rebecca Kuznietz’s works, the most
significant of which are female forms,
are infused with brooding genius.
The artist was born in Barranquilla,
Columbia in 1940, received her BA
in art at the University of New
Hampshire in 1961, and came on
aliyah in 1963. From 1967-1970 she
studied at the school of the Art Insti-
tute of Chicago. Living in Beer Sheva
since 1978, she studied at the VAC’s
Mill in 1979 and continued to work
there, making collographs on her
own paper. (Collographs are prints
made by fixing collages of various
materials to the printing plate.)
Rivka Kuznietz’s technique is unique,
She prepares the relief plate on card-
board by building it us with fabric
(varied cloths, burlap, twine, lace,
nylon stockings, shawls) and textures
(construction board, sand, floor-mop
heads). The color areas are planned
with a stencil made for each one. The
first hand-made colored paper sheet
is the support; on it the artist couches
another colored sheet that has been
formed through the stencil set onto
the papermaking mold. Each color
area is another laminated sheet. The
paper is sized with gelatin or another
adhesive. The plate is then inked and
printed as an engraving or etching,
onto the bonded paper layers. The
viewer is presented with a mystery,
for the images give no clue of the
process, and because they are so
haunting.

Mrs. Kuznietz’s works can be seen as
the visual counterpart of another
former Columbian whose birthplace
was not far from the artist’s home
town, Gabriel Garcia Marquez: the
lace, brocade and coarse cloth cos-
tumes of the people of Macondo,
the girl Rebecca who ate damp earth
and cakes of whitewash, the bodies
dragged by torrents of liquid mud in
the near-five year rains of One Hun-
dred Years of Solitude seem to be in
the unconscious of this gifted artist.

Calligraphers Do It
With A Flourish

“The Calligraphers Exchange” was
an international gathering of calli-
graphers who met to discuss ideas,
exchange information and share
enthusiasm about their favorite
subject — the art of lettering.

The conference opened with a slide
presentation in which all participants
were invited to tell about their best
working experience in producing a
commercial or experimental piece of
calligraphy.

“My Favorite Flourish” was the
theme of a day-long workshop hosted
alternately by Hermann Zapf, Arnold
Bank and Donald Jackson. ‘“‘Flour-
ishes”, declared Jackson, ‘“‘start from
that basic need of the artist to add
something in a space”. An exciting
and revealing day was spent working
with markers, trying our hand at
some fancy flourishes, either spon-
taneous or adapted from old manu-
scripts, such as Van Den Velde’s
“Vive la Plume” inscription, with
Arnold Bank’s expert instruction.

In addition to visits to the famed
manuscript collections at the British
Library and the Victoria and Albert
Museum in London, an outing was
organized to Oxford University to
view a special manuscript exhibition
at the Bodleian Library.

The atmosphere of the conference
was creative and revealing. Amid the
many organized activities, there was
always time to make personal contact
with individuals. As we have all come
to know the work of many calli-
graphers through exhibitions, books
and society publications, it is always
inspiring to meet the person respon-
sible for that special work of art.

Edna Miron

Calligraphy Bibliography
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Modern Scribes and Lettering Art)
London, Studio Vista (Cassell Ltd
1980. L17.50

BOOK REVIEWS

Matt, T. Roberts and Etherington,
Don: Bookbinding and the Conserva-
tion of Books; A Dictionary of
Descriptive Terminology.
Washington, D.C., Library of Con-
gress, 1982, 296 pp.

The subtitle of this very useful
volume is perhaps more eclucidating
than its somewhat misleading title.
This is the first dictionary to approach
books from the point of view of
conservation, and includes concepts
relevant to their preservation. How-
ever there is so much historical,
bibliographical and bibliophilic infor-
mation here, presented with authority
and charm, that the book will be of
interest to a wide audience of readers.
The authors have done a valiant job
of cross-referencing in a field where
there are often several terms for the
same thing; for example, the cotton
fabric used to line the spines of
edition bindings is known as “mull”,
“crash” and “‘super”. Many areas of
bookbinding are covered exhaustive-
ly. Under “G’’, for example, we find
“gilder’s tip”, “gilder’s tub”, ‘gilding”,
“gilding a la antique” (gauffered
edges), “gilding bench”, “gilding
boards”, “gilding powders”, “gilding
press”’, and so forth, followed a few
pages later by 27 entries relating to
‘“gold”. The drawings by Margaret R.
Brown are clear and helpful, the
black and white illustrations and
color plates excellent, and the overall
design of the book first rate.

While some of the important printers
and bookbinders have been included,
others have been omitted. Noticeably
absent are Paul Kersten and Rose
Adler (we would here like to offer a
prize to the person who can give us
her date of birth). This is pointed out
less as a criticism than as a comment
on the difficulty of deciding whom
to include in such a comprehensive
dictionary. Perhaps a bio-bibliographic
dictionary would be a welcome
addition to the literature of book-
binding.

This is a dictionary with a sense of
humor. An entry under “K”’, “‘kissing
the bookbinder’s daughter” tells us:
“A trick played on a young binder
just finishing his apprenticeship, in
which, as part of the ceremony, he
must kiss the daughter of the owner
of the bookbinding establishment.
The prettiest girl in the shop is




#s it could fill. Part of the Typophiles
popularity was due to the exhibit
hung in the corridor parallel to us, on
the other side of Binyanei Haooma'’s
auditorium, Pen and Paper. A year
before, Dr. Leslie brought a suitcase
full of works by the world’s out-
standing calligraphers, originals and
photostats. Most of these were part
of the 1980-81 exhibition, Inter-
national Calligraphy Today at the
International Typeface Corporation’s
Center in New York, To these were
added works by a number of Israel’s
calligraphers, Ruth Bowman, Ya'akov
Boussidan, Malla Carl, Hella Hartman,
Henri Friedlaender, Lynn Milstone,
Edna Miron, Fred Pauker, Eli Preis,
Norman Slepkov and Yusuf Wahba.

We were sorry that more of the local
calligraphers and graphic artists did
not submit works, but we hope to
sponsor future exhibitions of Israel’s
calligraphers. The works were organ-

A young visitor to the Typophiles’ stand at the Jerusalem Book Fair

ized according to language group,
and there were a few examples of
Hebrew calligraphy by American
artists. The show was hung by Joyce
Schmidt and Edna Miron, with
minimal budget. Several of the works
were shrink-wrapped by Karen
Freedland, a process we recommend
_as an inexpensive alternative to glass
sandwiching. It is now being done by
Mike Satlow of the Frameworks on
Rechov Haneviim, Jerusalem. For the
exhibition, collector Jacob Pins kind-
ly loaned examples of old and new
Japanese calligraphy and actual
writing implements.

The Typophiles Booth was staffed,
day and night, by Izhar Neuman,
Cathy Shuman, Edna Miron and

Nellie Stavisky. We look forward to
Dr. Leslie’s return to the Typophiles
booth for the Twelfth International
Jerusalem Book Fair, April 28 —
May 3, 1985.

Call to Calligraphers

The success of the Pen and Paper
exhibition and last year’s 15-session
calligraphy course in Hebrew and
Latin script, given by Hella Hartman,
has stimulated the formation of a
calligraphers’ interest group within
the framework of Yedidei HaSefer,
The Calligrapher’s Branch Courses,
lectures and workshops will be held
regularly. If you are interested in
participating, contact Edna Miron,
9 Mordecai HaYechudi Street, Jeru-
salem, tel. 71 00 96.
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Beer Sheva Papermakers

On October 2, 1983 a reception was
held at the Uncle Bob Leslie Paper
Mill at the Visual Art Center in Beer
Sheva. Mayor Eliahu Nawi and Dr.
Robert L. Leslie greeted the crowd
who gathered in the exhibition hall
of the Center, which displayed recent
works by the Mill’s students. It is
always rewarding to see old friends-
in-paper, as well as the new faces of
those cager to learn the craft.

It was also a pleasure to see Dr.
Leslie’s comeback after his illness of
the previous year. With him on this
fall trip, he brought a film, Farewell
ETAOIN SHRDLU, courtesy of Carl
Schlesinger of Rutherford, N.]J., on
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the computer typesetting revolution
and how it effected The New York
Times workers (Etaoin shrdlu are the
first twelve keys of the now phased
out Linotype machines). In another
first floor room at the Mill, viewers
were delighted to see the oral history
videotape of Dr. Leslie made by
Columbia University a few years ago.
They could then step outside the
door and see the live Uncle Bob, full
of his usual energy, telling new
members of his Beer Sheva fan club
about another segment of his fulfilling
life.

The reception inaugurated the new
school year. This year Joyce Schmidt
continues to teach her annual course,
with guest lecturers from time to
time. Former students Rivka Kuznietz
and Laura Behar will be teaching
papermaking to young people at the
VAC, and Izhar Neuman, who is now
in charge of production at the Mill,
making paper for artists and printers,
gives an extension course in paper-
making for the Ben Gurion Uni-
versity of the Negev's extension
program.

Joyce Schmidt and Nellie Stavisky
have published a scientific article,
“Uses of Thymelaea Hirsuta (Mitnan)
with Emphasis on Hand Papermaking”
in Economic Botany, v. 37, no. 3,
July-Sept., 1983, pp. 310-321.

PAPER EXHIBITION

Two artists who work with paper,
Dafna Dor and Rivka Kuznietz, de-
monstrate the flexibility and creative
potential of this relatively new
medium. Hand papermaking as an art
form has gained popularity steadily
in the US since the 1960’s, and was
brought to Israel in 1978 by etcher
Joyce Schmidt of the Visual Art
Centre, Beer Sheva. There the “Uncle
Bob Leslie Paper Mill” has attracted
artists and students from all over
Israel. The works of these two
talented artists appeared in earlier
group shows and were represented in
the American Cultural Center’s Tel
Aviv exhibition devoted to Beer Sheva
paper (February 27—March 13).

Dafna Dor was born in Jerusalem in
1946 and grew up in the Tel Aviv area.
She studied art at Ein Hod between
1974-1977. Landscape has been her
major interest; formerly she worked
with gesso, oil crayon, cardboard and
fabric collages. During the six months
after her move to Beer Shevain 1978,
while she absorbed the new colors of
nature, its lines and its light, she also
explored the medium of paper. At
the Nora Gallery, Mrs. Dor’s hand-




accidental tears should not be touched
since handling the edges soils them,
making them harder to repair. Never
use any pressure sensitive tapes
(scotch tape) to hold pieces together.
Never cut or trim your art — this not
only detracts from the artist’s con-
ception, but decreases the value of
thé print.

Prints should never (with rare excep-
tions) be stuck down onto a board.
This impedes their natural movement
and causes strains which can lead to
tearing or splitting of the paper. It
also affects the original appearance
of the paper.

Before framing, works of art on paper
are best protected by matting with a
100% acid-free board, both back and
front. Prints should be hinged to the
back mat, never stuck directly to it.
When properly hinged, a print can
easily be removed from its housing
without any damage.

Floating pictures (those not covered
at all by the upper mat) should be
hinged at both sides and at the top
and bottom. Other pictures are best
hinged on top, with two or more
hinges depending on the size of the
print. The hinges can be fold hinges
or pendant or T-hinges, constructed
of good quality Japanese mulberry
paper (kozo), applied to the print
with a thin and even layer of soluble
rice or wheat paste.

Poor quality mats stain, discolor and
embrittle the object and encourage
microbiological attack (insects and
mould). The front mat should be
connected to the back with gummed
white linen tape. The front mat is
usually slightly smaller than the print.
The back of the bevelled window
edge should not be sharp, since this
could damage the paper; it can be
sanded down slightly. The glass of
the frame should never touch your
art directly. As humidity fluctuates,
drops of vapor could condense,
transfer to the absorbent paper and
cause water stains. Moreover, friable
pigments can adhere to the glass. If
aesthetic requirements dictate that
no front mat be used, ask your framer
to put spacers between the print and
glass to avoid these problems.

Neither prints nor maps should be
wrapped in celluloid (nitrocellulose),
polyethylene plastics or cellulose
acetate butyrate which degrade to
release elements that damage paper.
Cellophane and cellulose acetate are
fairly stable, and acrylic sheets (plexi-
glas or perspex) are probably not
damaging. Polyester film of 3, 4 or
5 mils has been found safe in exten-
sive testing by the Library of Congress
in Washington, D.C. This is recom-
mended for print storage provided
that the object is acid free prior to
encapsulation. However, polyester
film is not suitable for loosely bonded
materials like pastels, charcoal,guache
or some inks. The material can be
purchased in the form of envelopes,
sheets or rolls which are cut to size
and then sandwiched around the
object with double-sided tape. A
polyester-encased object can be
handled safely without itself being
touched. The material is marketed
under several trade names, Mylar
(du Pont), Scotchpar (3M) and
Melinex (I.C.I.).

Works of art on paper should be dis-
played away from direct sunlight or
unfiltered fluorescent lights, whose
rays break the molecular chain of
cellulose from which paper is made,
causing embrittlement and discolora-
tion, as well as fading pigments.
Modern groundwood papers, some-
times used for posters and other 20th
century art, contain lignin which
darken rapidly when exposed to light.
They also become extremely brittle
with aging.

Both fluctuating and high tempera-
ture and humidity are influencing
factors in the stability of prints. Try
to keep temperatures stable around
20°C and relative humidity at 50-
60%. High heat and humidity e¢n-
courage mould growth and attract
insects. Do not hang valuable prints
above radiators — remember that
heat embrittles.

When something seems to be awry
consult a professional conservator,
especially if your art is valuable.
Change your old, acidy mats, especi-
ally those which have a tell-tale orange
color around the bevelled edge of the
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window mat or those which
stained and discolored. If a print i
worth hanging on the wall, it is worth
matting properly first with acid-free
board. Remember that the market
value of a print falls dramatically if
it is in poor condition, and that your
best assurance for maintaining a fine
state is framing or storage in a cool,
clean and dry environment.

Nellie Stavisky

EVENTS OF THE PAST YEAR

Yedidei HaSefer’s activities of the
1982/83 season included a tour of
the Keter Printing Company and
Wiener Bindery, a tour of the Jeru-
salem Print Workshop and the screen-
ing of two films, one on Hand-paper-
making at Barcham Green in England
and the other on the Printing of the
Renaissance Book, made at the Plan-
tin-Moretus Museum in Antwerp. Just
before Purim, we visited the Museum
of Jewish Art, Girls Town, Jerusalem,
where Rabbi Shlomo Pappenheim
showed and told us about his exten-
sive and impressive collection of
Megillot Esther. In May, Zusia Efron,
whose father was a printer in Vilna,
spoke to us on the Renaissance of
Jewish printing in Russia and Ger-
many in the 1920’s and 30’. His
emphasis was on the publishing of
books on Jewish art and original
albums by Jewish artists. Zusia
Efron, noted folklorist and former
director of the Ein Harod Museum,
brought with him examples of these
books and albums, impressive and
fascinating testimony to Jewish
culture in that area.

BOOK FAIR

Yedidei HaSefer participated actively
in the Eleventh International Jeru-
salem Book Fair, April 25-30, 1983.
With the Uncle Bob Leslie Paper Mill
of Beer Sheva, the Israel Bibliophiles
shared the responsibility of the
Typophiles Booth. Contentedly en-
sconced between Humanities Press
(Simon and Jane Silverman) and AB
Bookman (Jake Chernofsky), friends
of Israel and books, the Typophiles
attracted a good deal of attention.
Many publishers, printers and other
bookfolk stopped to ask about Dr.
Leslie and to sign the hand-made book
of messages that was sent to him
after the Fair. The Israel Bibliophiles
attracted a rewarding number of new
members; most of the Typophiles
chapbooks were sold, and the Mill
received as many orders for its paper




e Dolf Michaelis Library
Jerusalem Print Workshop

The Jerusalem Print Workshop,
Sadnat HaHedpes, at 38 Shivtei
Yisrael, was established in 1974 by
Arik Kilemnik, with the support of
the Jerusalem Painters and Sculptors
Association and the Friends of
Artists’ House in Jerusalem. Litho-
graphy, woodblock printing, etching
and other intaglio techniques and
silkscreens are executed either by the
artists themselves, or by the artist-
craftsmen who print works according
to the artists’ specifications. The first
floor rooms of this distinctive 19th
century home are filled with presses
old and new: among them an 1886
Albion Press, designed as a letterpress
but now used for woodblock printing,
two late 19th century Nuremberg
lithographic presses, one of which
was purchased with 80 Kelheim
lithographic stones which still have
their old texts on them, and a modern
mechanical silkscreen press. On the
top floor is a gallery whose drawers
are filled with prints executed at the
Sadna. The walls display exhibitions
that eventually travel to other gal-
leries in Israel. Each June, the Israel
Bibliophiles are cordially received for
a tour of the Jerusalem Print Work-
shop, when all the graphic processes
are explained and demonstrated, but
visitors are welcome the year round.
Courses in lithography and etching
are offered regularly.

Last year the Jerusalem Print Work-
shop was enhanced by the contribu-
tion of the library of the late Dolf
(A.P.) Michaelis (1906-1981). Mr.
Michaelis was the Deputy Director of
Jerusalem’s main branch of Bank
Leumi and a valued member of the
Jerusalem Print Workshop’s Board of

Directors. Born in Germany, Dolf
Michaelis .went to work in a bank at
an early age. He and his future wife
Eva Stern were members of Zionist
youth groups. With the rise of the
Nazis to power, Mr. Michaelis con-
vinced and then helped many Jews to
leave Germany. The Nazis eventually
closed the bank. The couple came to
Eretz Israel, but did not remain there
long; Dolf Michaelis was sent to Eng-
land to work for Intria, daughter
company of Hahaavara, who helped
transfer Jewish refugees’ funds from
Germany; Eva Michaelis was sent
there by the Jewish Agency to head
Youth Aliyah. Their stay was intended
to be for a year only, but the time
passed and their term was extended.
Because they did not have a Pales-
tinian passport, the British govern-
ment would not allow them to return
to Eretz Israel, considering them
stateless. They finally came on their
second aliyah in 1945, at which time
Mr. Michaelis entered the employ of
Bank Leumi, and Mrs. Michaelis
continued her Youth Aliyah work.

A man always involved in the arts,
Mr. Michaclis enrolled in the first
lithography course given at the Sadna.
His own works were always printed
there. His favorite subjects were
musicians and landscapes; the latter
were rendered in an impressionistic,
lyrical style in soft gray outlines and
tones. From time to time Mr.
Michaelis gave useful books to the
Workshop, and told his wife that he
would like his library to be given to
them eventually. Mrs. Michaelis pre-
sented the library to the Jerusalem
Print Workshop in November, 1982.
The library contains about 1000
books and periodicals on the history
of art, graphics and architecture in
French, English and German. Several

of them are now rare books, with
distinctive bindings.

The ex-libris was designed by Naftali
Rakuzin as an etching; from it a copy
was printed by offset for each book
in the library. The picture of the
cellist and pianist in the book within
the etching is a copy of a lithograph
by Mr. Michaelis, but rendered in
Rakuzin’s style. Naftali Rakuzin was
born in 1948 in Moscow and studied
at the Moscow Polygraphic Institute
for five years, graduating in 1971,
After having participated in two
group exhibitions in Moscow, he
came on aliyah in 1974 and continued
his etching studies at the Jerusalem
Print Workshop. His series of etching
that illustrate Kafka’s The Trial and
The Three Musketeers by Dumas
show a superb command of drafting
technique; forms, background and
light and shade are delineated with
all-over, rhythmic hatching and cross-
hatching. The greater the linear
density, the darker the tones. Books
are among his favorite subjects for
pencil and pen drawings and etchings,
not just textual illustrations but
books as physical objects. His exhibi-
tion “The Library and Other Etch-
ings” was held in Brussels in 1979.
He has also exhibited in Jerusalem,
Tel Aviv and London. Rakuzin’s
works are to be found in collections
in Israel and Europe, and he currently
resides in Paris.

The Dolf Michaelis Library is a valued
addition to the Jerusalem Print Work-
shop. Gifts are added to the library
from time to time — a most welcome
recent acquisition is Georges Bloch’s
series of four volumes on the graphics
and ceramaic works of Picasso.

LA

CONSERVATION CORNER
Care of works of art on paper

Unframed prints and drawings should
be stored flat, preferably in a solander
(document) box, separated by acid
free tissues or glassine paper. If
groundwood or other low quality
papers are used, containing acid or
lignin, they will discolor and degrade
over a period of time, in turn staining
and embrittling the prints which they
should be protecting. The solander
box should be lined with acid free
paper and itself should be stored in a
clean, flat place such as a metal
drawer or shelf.

When handling prints your hands
should be meticulously clean and the
objects should be examined on a
clean, flat, dust free surface. Any




typography of the book remained
with him all his life. Although his
family obligafions and the economic
climate of post-depression America
prevented him from going into com-
mercial publishing, he started to pub-
lish shortly after his marriage: Plays
for Children written by Margaret
in single-play booklets, suitable for
school children. They were printed
beautifully by an outstanding printer
— The Southworth-Anthoensen Press
of Portland, Maine. This was a presti-
gious printing press, whose owner
was intrigued by the young publish-
er’s sense of design and typ graphy.
The Plays for Children were a success;
many of them went into second
and third printings. Other books
published by The Furrow Press
were: Children of the Emek by
Libbie Braverman, illustrated by
Temima Gezari. It is a story of chil-
dren born and growing up in Nahalal,
It went into many editions, one of
which was “updated” by including a
Youth Aliya child from Germany.
Margaret was the author of Firelight
Entertainments, a handbook for
campfire programs; atter several edi-
tions it was bought and published by
the Association Press of YMCA. In

1935, Margaret’s With Puppets,
Mimes and Shadows was published —
another success which went into
several printings. Yet in the economic
conditions of the 30’s, Israeli Soifer
had to continue teaching because his
publishing venture never did more
than cover costs.

In 1951 Israel was invited by Mac-
millan to join a group of authors of a
new series of English grammar text-
books. These books are published in
millions of copies, and the association
with Macmillan continues to this day.
For many years Israel and Margaret
also were associated with a children’s
magazine, Story Parade. After seeing
With Puppets, Mimes and Shadows
they asked Israel to try out certain
stories in his classes and advise them
on the children’s reactions. From
this grew a monthly feature advising
teachers how to use the magazine in
the classroom, which continued for
about 15 years, until the magazine
ceased publication.

The couple’s first visit to Israel took
place in 1960, when their daughter
attended the Institute for Overseas
Group Leaders in Israel. In Margaret’s
words: “When we came to Jerusalem,
we both knew that this is where we
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belonged.” In 1966 Israel Soif
retired from his teaching job and the
coupled settled in Jerusalem. Soifer
became the Israel correspondent of
Publishers Weekly, and in 1970 he
became editor of Israel Book World,
a quarterly publication of the Book
and Printing Center of the Israel
Export Institute. He edited the first
12 issues, and gave it a standard of
excellence astonishing in such a small
publication. His interest in book
design and typography is clearly
reflected in the many articles on
Israeli book designers, Hebrew print-
ing type, in design competitions, and
in the judicious choice of books
selected for reproduction in the pages
of the quarterly. After three years,
when he felt that the standard and
style for it had been firmly set, he
retired from his work as editor, but
remained interested in the publica-
tion, and always ready to advise
where necessary.

In 1970, he wrote an article on Moshe
Spitzer, on the occasion of his seven-
tieth birthday, for Penrose Annual.
This was reprinted in the catalog for
the exhibition (in the Jewish National
and University Library in Jerusalem)
of Spitzer’s work on the occasion of
his eightieth birthday, by the Israel
Bibliophiles.

On July 4th, 1975, his daughter
Rebekah and her husband Michael
Ben-Yitzhak were killed by the
explosion of a bomb in Zion Square
in Jerusalem. Israel never recovered
from the grief this terrible tragedy
inflicted. He aged overnight.

In memory of Rebekah and Michael,
the families established the Ben-
Yitzhak Fund. The fund’s aims are
to collect quality illustrated chil-
dren’s books to be housed in the
Ben-Yitzhak library at the Children’s
Wing of the Isracl Museum. A bien-
nial award of a medal to the best
children’s book published by an
Israeli publisher, printed in Israel,
and designed and illustrated by Israeli
artists is presented. Considering that
for chidlren the picture book is their
first and most important contact
with art, the aesthetic standard of
children’s books is of the highest
importance in forming children’s
visual education.

Israel Soifer’s memory will remain
with everyone who met him. Behind
his self-effacing exterior, there was a
wise, good man of unwavering
straightness and honesty, warmth
and devotion to what he saw as his
duty. May his memory be blessed.

Gideon Stern
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designed ceramic coasters, decorated
with a crusader coat-of-arms, which
she reconstructed from four differ-
ently broken reliefs in a Bethlechem
church. These did not sell well. She
made book-marks, ex-libris, medal-
lions, and also designed the signets
(publishers’ marks) for Mossad Bialik,
Tarshish, and many others. The logos
of the Brandeis Printing School and
Precision Mechanics Workshop were
also her design.

With the beginning of the War of
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Signet for the
Brandeis Printing School (1950)

Independence, she made several
graphic designs for the government,
e.g. paper notes of 50 and 100 mil
“emergence currency”. How she
came to design the cover for Israel’s
passport is told in the following story:
One dark evening in 1948 a small
man with a black mustache knocked
on her door, and without introducing
himself showed her the cover of the
new Israeli passport. He said: ““I have
to go abroad tomorrow, and I am not
going with a passport so badly de-
signed. Please re-write the four lines
to be gold-stamped — the Israeli coat-
of-arms is already blind-stamped and
the lettering has to fit the available
space.” Franzisca protested that even
a small job takes time and experi-
ments, but in the end, moved by the
stranger’s sensitivity to graphic design,
she sat down and accomplished the
lettering. She wondered how this
could be translated into gilt lettering

by the next day, but the stranger
assured her that he would take care
of it. In the end he signed an invoice
so she would be paid. She later deci-
phered his signature as ‘‘Moshe
Shertok” — the first foreign minister
of the new state. (See also p. i1)
Franzisca Baruch’s work is character-
ized by her thoroughness, selfless
devotion, artistic honesty and a
refusal to compromise on gquality.
She always puts the functionalism,
readability and harmony of her
lettering first. Her design combines
natural, unsophisticated pureness of
form with an instinctive feeling for
the reach and limits of graphic pos-
sibilities. The completed design looks
as if it could not be different, inspired
by a sober yet imaginative sense for
the right form. Her own personality
is hidden behind her absolute dedica-
tion to the task before her — the job
always came first.
She barely made a living from her
work, yet she contributed unmeasur-
ably to the renaissance of the modern
Hebrew letter and graphic design in
Israel.
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Israel Soifer

On February 27, 1984, Israel Soifer
passed away after a long illness. He
was an educator, publisher and writer
on subjects of the book and typo-
graphy; an unassuming, extremely
civilized and well-read man, whom
no one could help loving and respect-
ing.

He was born in 1905 in Vishnitz,
Bukovina, and came to the United
States in 1912, He got a general and
Jewish education in New York and
graduated from New York City
College as a teacher. Most of his life
he worked as a teacher in the New
York City elementary schools. He
was a proud Jew and Zionist. Early
in his life he developed an interest in
writing, editing and the world of the
book in general. In fact, he met his
wife, then Margaret Krenzler, at a
children’s summer camp, where both
were in charge of the camp paper.
They fellin love and married in 1931,
Much of his publishing activities were
carried out in common with Margaret.
The name of their publishing house,
The Furrow Press, came to them while
on their honeymoon in the country;
they were watching the fan-shaped
wake of a boat on the Delaware river
when the name occurred to them,
While still at college, he ran a “books
by mail” business, and became aware
of and interested in the Private Press
Movement then growing the USA —
limited editions beautifully designed,
printed and bound were among the
books he sold. He attended courses
in book design and printing sponsored
by AIGA (The American Institute of
Graphic Arts), and as the final project
for one of these,produced a complete
book with his own hands. At AIGA,
he met many of the great designers
of his generation. This interest in
and love for the language, design and




Franzisca and her mother, who had
very little money and no business
knowledge and who had never heard
of Schocken, this was an expensive
and perhaps for a young girl a danger-
ous trip. In the end, after receiving
favorable references on Schocken
from a relative who worked in a
bank, she bought a 4th class round-
trip ticket, packed a large number of
sandwiches to avoid having to eat in
a restaurant and set out on the long,
slow journey (only local, slow trains
had 4th class) to Zwickau, a small
industrial town in Saxonia. On arriv-
ing, she booked a room in the cheap-
est hotel she could find, and the next
morning set out, not without trepida-
tion, to her first business interview.
She was seen by A.M. Haberman,
Schocken’s librarian, but a small,
rotund gentleman whom she did not
identify came in several times during

she also designed the logo for Ha'aretz
newspaper, and in the end designed
the Hebrew printing type called
Schocken-Baruch, cut by Monotype
for the Schocken publishing house.

Realizing that there was no future
for her in Hitler’s Germany, Franzisca
came to Eretz Israel in November,
1933. In order to qualify for an
‘“artisan’s certificate” (the British
authorities did not recognize “graphic
design” and “lettering” as an artisan’s
trade), she passed a crash course in
window decorating,  somewhat
hampered by the fact that she was
afraid of heights and could not climb
ladders. She arrived in Tel Aviv almost
penniless, her belongings, apart from
a small suitcase, retained in Jaffa
harbour as a result of the 1933 Arab
strike against Jewish immigration.
She got her first job designing for
an exhibition in honour of Bialik's
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Design for the cover of the Schocken almanac

her interview. She got the job. On
her way out, she was taken to
Schocken’s private secretary to have
her expenses refunded. Mrs. Birnbaum
would not hear ‘of cheap hotels,
sandwich lunches and 4th class travel,
and repaid her at the rate for business
executives — ‘‘after all”, she said,
“you are an artist!” Mother and
daughter Baruch lived for weeks on
the reimbursement for this trip.

Franzisca later did much work for
Schocken — for his publishing house;

birthday, held in a shed in the far
north of Tel Aviv, on the site later to
become the Levant Trade Fair of
1935. The architect of this exhibition,
Zhapushnikov (Arie Elhanani), had
heard of her from a common ac-
quaintance, the architect Heinz Rau,
one of the few people in Palestine
who knew her. Rau later persuaded
her to come to Jerusalem, at that time
much less provincial than tiny Tel
Aviv, He introduced her to other
architects, and through them she

3

found employment in designing, an
sometimes executing, lettering for
their buildings. Eric Mendelsohn (the
architect of the Old Hadassah Hospi-
tal on Mount Scopus, for which she
also designed a mosaic floor), Neufeld
(the New Hadassah Hospital at Ein
Karem) and others utilized her
services. Her lettering style, parti-
cularly in Hebrew, can be recognized
casily on these and other buildings.
We saw at her home trial slabs of
different coloured stone incised with
Hebrew and Roman lettering which
she made before designing inscriptions
for execution — typical of the pains-
taking, thorough way in which Miss
Baruch always went about her work.
A striking and easily visible example
of her art can be seen at the Hebrew
Union College on King David Street
in Jerusalem.

Life in Jerusalem in the 1930’s and
during World War II was not easy.
Customers for first-rate graphic design
and lettering were not plentiful, and
the Jewish communal institutions
lacked funds.

Among the firms for which Franzisca
Baruch worked was the sign-painter
Dresdner-Drori in Jerusalem, who
executed her lettering with feeling
and exactitude — business signs,
metal plates incised with lettering for
offices, and cut-out letters. Other
firms for which she worked comprised
the Palestine-Egypt Lloyd (later Pel-
tours) whose owner Turnowsky
founded the now famous art pubiish-
ers company, She did the window
displays for their Jerusalem, Cairo
and Beirut offices, their logo and
much of their advertising work. An-
other important customer was the
Palestine Post (later Jerusalem Post)
for whom Franziska drew maps — a
major occupation for her during the
war years. Once, when she showed to
the journalist C.Z. Kloetzel a map
she thought particularly successful
and nice-looking, Kloetzel said joking-
ly: “Praise yourself, my chicken, I’'m
going to sell you!",

When graphic work was hard to come
by, she tried her hand at other
projects. At the beginning of the war,
when powdered sugar was still availa-
ble, she made marzipan, incised with
lovely designs cut by her in plaster-
of-paris and packed in (needless to
say) well-designed cardboard boxes
with the trade mark

Jewish Jerusalem's foremost delicat-
essen S-s in Jaffa Street indignantly
rejected her Adam-and-Eve design as
obscene; otherwise they sold quite
well, until powdered sugar became
unobtainable.

For the beer-drinking British she




ent took part as an exhibitor, such
as the Pressa, the international
press exhibition in Cologne in or
about 1925, and the Gesolei, Inter-
national Health Exhibition in Diissel-
dorf, during the same period.

She had indeed prepared the graphics
and lettering for the Reich pavillion
at Pressa, when the architect who
was in charge of the exhibition sud-
denly fell ill, and Franzisca was asked
to supervise the work and see that
the pavillion was ready in time for
the opening. Although she had no
experience of this kind of work, she
Jjumped into the breach (incidentally,
from Berlin to Cologne, she travelled
2nd class instead of the usual 4th
class, for the first time in her life)
and found herself in charge of a gang
of rowdy workmen. These carpenters,
electricians and other workers moved
as slowly as possible during the day
in order to get overtime pay for
evening and night work. But the
young girl student managed some-
how to win their trust, and when
they put down tools after midnight,
regaled them with beer and sausages
until they were ready to carry on.
The pavillion was ready in time for
the opening, and Franzisca returned
to Berlin. A few days later she was
called to the Director-General of the
Ministry, who had her expense sheet
in front of him; he asked her how
she had managed to consume in less
than a fortnight 287 bottles of beer
and 522 pairs of sausages. Her expense
sheet was approved after she had told
her story.

During the twenties and up to Hitler’s
rise to power in 1933 Franzisca
designed  book-covers, wrapping
paper, coins, children’s toys cut from
wooden bars, ex libris, and her first
book of poetry, (Chinese poems
translated into German). Among her
binding designs was a Hebrew book
by Rabbi Moses Gaster, Chief Rabbi
of Britain, Haketuba (The marriage
contract), Berlin, 1924, poems by
Klatzkin in Yiddish and Hebrew, and
an Israel .Encyclopedia and other
Hebrew books for the Hebrew Pub-
lishing House Eshkol, Berlin and
Jerusalem, During the same period
(1918—1924) Jakob Steinhardt was
asked to illustrate a bibliophile edition
of the Haggadah, originally in
etchings, (ca. 1921) but she convinced
him to change them into woodcuts.
Steinhardt, who had seen Franzisca’s
German lettering, asked her to write
the Hebrew and German text. Fran-
zisca at that time knew nothing about
Hebrew lettering, but did not shy
away from the challenge. She went
to the large, amply stocked library of
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Sample of *“‘Stam” type (See also Hebrew version of this article)

the Jewish community of Berlin and
started, first to study, and then to
copy by pen and reed the Ashkenazi
lettering of the Prague Haggadah of
1520 and other medieval and later
Hebrew manuscripts. With her usual
thoroughness she entered into the
form and spirit of the Hebrew letter
so well that the resulting work — the
lettering of the Haggadah — was
judged to be fine enough for a new
Hebrew printing type.

Franzisca approached Tcherkassky,
in charge of Hebrew and oriental
type cutting at the Berthold Type-
foundry in Berlin. The type was faith-
fully rendered into lead and issued
under the name of Stam (later, open
letters under the name of Rahel and
a condensed version named Ramban
were added, without Franzisca’s co-
operation or permission).

The young artist was never paid for
one of the most successful Hebrew
types of the 1920’s and 30’s. She
modeled a second Hebrew typeface
on Ashkenazi lettering of the same
period. This was commissioned by
Prof. Leo Ary Mayer, the orientalist.
It was cast at the foundry of the
Enschedé printing establishment in
Holland, but did not appear on the

market. This type, named Mayer-
Baruch, was also brought out later by
the Jerusalem Typefoundry but it
did not become popular,

The original Steinhardt Haggadah
was commissioned by Erich Goeritz
in a woodcut edition limited to 200
copies in 1921/22. It was so popular
that he re-issued it in an inexpensive
edition in 1923-25 without Franzis-
ca’s permission (Dvir issued a facsimile
edition of the Haggadah in 1979).
Similarly, the Book of Jonah was
published in 1953, and the Book of
Ruth in 1957, both with lettering by
Franzisca and illustrated by Stein-
hardt, and published by the Jewish
Publication Society.

Franzisca’s first contact with
Schocken, for whom she did so much
work later, came about as follows.
She had been lettering parchment
labels for the Hebrew incunsbula in
the collection of Marx, later publisher
of Aron Freiman's Thessurns Typo-
graphiae Hebraicae Seecuk XV (1924
31). Salman Schocken had scem the
bindings and wanted ber > do the
same for his collection of Incanabula
and rare Hebrew books. She received
z letter imviting Bher 3> Schocken's
depariment stove = Zwickam. For
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PEOPLE OF THE BOOK
Franzisca Baruch

Henri Friedlaender and I went
to interview Franzisca Baruch on a
wintry afternoon. Although I had
known her and of her since I came to
Jerusalem in 1939, I did not quite
know what to expect. She is, after
all, 83 years old. However, when 1
entered the fourth-floor, walk-up flat
in Shmuel Hanagid Street in Jeru-
salem, any apprehensions I might
have had were immediately dispersed.
Her tall, lean figure is that of a
woman much younger than her years,
and so is her personality — straight-
forward yet modest, vividly recalling
events and persons sixty years back,
and in speaking of and showing us
her work, her strong artistic personal-
ity comes through immediately, She
is a warm, cordial hostess, and sitting
in her sparsely furnished living room,
the strongest visual impression is a
window giving us the most marvellous
view over the new and old city of
Jerusalem and Mount Scopus.

In her life, as in her art, she concen-
trates always on the essential, spurn-
ing the merely decorative. The view
from her window makes the hanging
of pictures on her walls superfluous.
The Contents of the wooden cabinets
containing Franzisca’s work are
graphic treasure-troves. Apart from
the lettering and graphics coming
out of the drawers, there are slabs of
many-coloured stone incised with
trial lettering, ceramic tiles, medal-
lions and bas-reliefs, wooden toys cut
by herself, and many other colourful
things.

And when we sat down to a lavish
tea she had prepared and insisted
that we partake, her vivid reminis-
cences captivated us, creating imme-
diately an atmosphere of easy sharing
in the spirit of years long past.
Franzisca Baruch was born in Ham-
burg, Germany, in 1901. She studied

graphic design and lettering at
the Staatliche Kunstgewerbeschule
Berlin (State School of Arts and
Crafts). Today she is extremely
modest when telling about her
student days, yet it is obvious that
she was an extraordinarily gifted
student. A few facts make us see her
varied talents.

In 1920 she was awarded the first
prize in a competition to design
Christmas plates for the Royal Porce-
lain Manufacture of Berlin, founded
by Frederic IT in the 18th century.

During the early 1920’s until the rise
of the Nazis she worked regularly for
the Reichskunstwart (Reich Art
Counselor) of the Weimar Republic,
Edwin Redslob. This official was in
charge of graphic design for the

government. Among her more curious
jobs was the design of the decorations
(including very interesting versions of
the German Republic’s coat of arms)
at the occasion of the 1924 state visit
of King Amanullah of Afghanistan,
the first royal personage to visit the
Republic after the revolution and de-
thronement of the Kaiser. She not
only designed but wood-engraved the
emblems to be printed on silk stream-
ers for the banquet table decorations,
and hand-lettered addresses to the
royal visitor. She also wrote on parch-
ment many other festive addresses,
certificates of honour and other
documents for the Reich Govern-
ment. Among her other tasks was the
design and lettering of inscriptions
for exhibitions in which the govern-
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